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El Anatsui, Rooted in the Soil and Representing Histories: A Protest Against Globalism

Yukiya Kawaguchi

Yukiya Kawaguchi Summary

Since the 1990s, non-Western art, often also called
El Anatsui, Rooted in the Soil and global art, has attracted much attention. Nigeria-
Representing Histories: A Protest based sculptor EI Anatsui is one of the most
Aqainst Globalism successful global artists. He continues to represent

everyday histories that are deeply rooted within
his own community. Unfortunately, even today in
Europe and America, African contemporary art

is sometimes suspended between museums and
art galleries, or between anthropology and art.
The work of El Anatsui can be considered a silent
protest against this double standard forced by
globalism in the Euro-American art world.
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