60

IEIBE2)Y - RT1 (HOWHRBIFEFLHOPNT) (2010), BEA TP 7 X EAR
ARHR « #8756, 89.6 X 259.7 cm

TIER2 [ E—NAT - FHA> AL I T4 T (AYTX)AIFEHT3) (2013)
NUHE - RZXY—, 86.4%X86.4cm
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Summary

This article explores two sets of artistic practices
that visually thematize globalization

This article explores two sets of artistic practices
that visually thematize issues related to
globalization: the Indonesian woodblock print
collective Taring Padi and the North American
activist art group Beehive Design Collective.
Using the example of their collective production
methods, the article discusses the mutual relations
between these two groups’ practices of portraying
globalization and methodology of dialogue and
collaboration, which facilitate mutual exchange of
social movements and art practices.
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Buh, #&5%. AL AR T3 00FE ] (ha ) >y 2 2000) < T ASERS O 2EAE
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V- a v RREE) [ o — )« D% 254 A« =T 22 M BHBIT S, 2
a—Hy 50 Oo0MFIIFRERE | BRT L O I, ZoEIT /e —N"YE—v 3
> O AR ERARBEFBOE~ O Z T2, Rl et 2B 0RO R
B c REEEEBO Ry hU =24kt otz FbOFHOWM /7 u—NY ¥ —
varvoEEThhHol,
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FNRT T —FREEE 25T, WEPFEEBIH L Ul - 240 oo il oAk
(7= «~—2 v b, CLEMHERE, EERRE, HiR - #5271 7) OMHRKE v
N — 2 fb, BEHEAEASETT L T o 7 (Belting 2009), BIfEOE x> F—1L . kY
TrF—L R EOEBEST — b7 = 7 OMRNRER., 7— h~—47 v hOHEK,
T—F 4 A MO ke /< Kbz & o RNEL4 (Carroll 2007, Carter 2012) % %
foo Za—rSOURREIC BT D AL - EM ORI & Eho [olemEERE) (hay v
Y 2 2000) FIZ2 e, PR O 7 nt ZDEEMR LICH D EE X D,

ATk, TOX5REMO LS50 7 a— Ak i385 0MHT, Fe—nY
¥—var Wi BRZOH &AL - AL L TR & 17 5 2RI H
T, A FRYTOXALER £V >« X5 ¢ (Taring Padi) |, dLko 7277 1 B2
ke 7—=HMEMTE—~AT - F¥ L2 - aL 25 17 (Beehive Design Collective) |
FELICHSEB ZHEE L, Fu—NU¥— 3 UG E I TRER. e,
BRESH 72 PRI SRR A T BN 2R 2SI R L AR - M2 2 =7 4~ U
T AV MEBEfT->TE e, KBTI, INH0 50207 e —1 « 7T—
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1.2V 2NRTF 1 D BROFEE LTOEM

(%Y « X5 4 (TaringPad) J 1Z, 4> KRV 7, Vasrvrhngifizilisd
Ak lavrF 4 7 GEEBHEM) | TH D0, A2 KRy THET o (0X) | %
BT 5 Z oHEMIZ. 19984E12 K A v b REAGES) 2SI U e Elp A8 T
BTk o THREREE v, TN O JCEMT RS A ST S M ARG 2 AT 0 e 28 S S -
KEOHH, HREFICERT 2 LEMERREL Thofe, Bk, ¥V U _"F 113
REfb, Roh#k, 7#H CRROMER. LMK E Vo iR - BUANT — < (T
HSW R OEMFINEZ iz, BRx —OBEl, FEHOANF— NEEL
B, Ty v Y OHEE TEMARBRER & ULREEZ LA L TN, Z Y R_F g
DEBOIRIEITDH D DI1F [T (Seni) | 2 [N A ORI, BB, BUAKE XU
L EZE~OEBREO 2D OBETH Y k] L3225 MiBlTH Y (Sinaga 2011,
Supartono 2011, Agung 2011, B 2019), 512 & o THEf & 13 & v b EFHERE
RARIERITHT 25 [REDOR Y LIFLO K& r1Ab3 2 Fik] (Sinaga2011) TH -
Too 02 BV VT 4 JF19984E12 I (LD S5O0 | LS <=7 = A N EFREL

D NIE GO R
Tdp o T SALZE AL
Ik, PESEEFEA LR
LT % BUIR 2 8t < #H

H—H V2 RF o DRAR—BR—Y
TiE. A5 % UGB ZAR ( cultural
activist organization) | & EF L T\
b, Flo, A v Ky 7 BAERDRZE
OREFHARIE, R I 5 M %
[T—heav2rs 7] IO, Z0
E#r B0 HNZERT 5720
Wi+ 37 —74 2 NMEMTH Y, H
MFEREZ (&Y D) 7—F 4 A K
ELTndZ e EEEENGHE
fEziEE, EO T 825 AR A
BAVFARYF U ML EA LT
WHZE Y=Yy v AF 4 T %
WHL, fha L EEmcEb 2 7 — b
DERBEERATNDZ L | O3 fiE%
FTwa (JEEH, 2018, p.101),
RS OEMBIL, bbb Ay
R v 7EEMN o R & MIEh 5 2
A IE VA SN 253 ST A By e S e 3RilE S
(4% OFBIchkT 258 (7>
£ 0 7% 2018), BEHEMITIZ ANV B
BHEMBAERH T CERTHo TS
= R LEMITHT D 55 4 vt
DERE L 72 5 TN D

FUy T4 (2006 EHLYF— (11-12B) " BAERDIIRET )
(2005). BRA 7S 7 EMTEERTER
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DT, EBIITMICENSEZ VT —REPNE R Z A
EOHT KRR TND, — OB DRI, —D
— D DOHRERLEEPHEICEEL A 5 e b Tl S
N, TS ZIHICETFTBTNLZ LT, AV RV T
OBHE NS 2 2/ a — VB AREFHROFERENR—FE
D) S5 LTHELOIRTICRERB L T <t
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JADIRIT R 2R BRI e A & T
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Too ZORKI AZZEIRT AV L
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w%@?ﬂbiA%ﬁv\TU\éo
Z Ofe TN EA I X B FELEH
%EPPF%\ﬁéf%\&ﬁ@%«
DOWIT, 2L TEOEBTHIE =%
T 5L EFEMESC ARG TR
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All Mining is Dangerous (Taring Padi
pt2.), 2011 <https://www.youtube.com
/watch?v=-JKxjz-r3kw> (2 it : 2020~
08-23)
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